
Dear Rudolf,
I have been admiring some works from your beautiful collections here at the National 

Gallery, these paintings and sculptures are of course only a small part of the vast collection 
which you built up of artworks by artists from around Europe and the world. After you died, 
most of these collections have ended up scattered around the world again, but these pieces 
have managed either to remain in Prague, or have returned with the help of other collectors.

I have also heard that you were a great lover of horses, and I have particularly been 
admiring the bronzes of horses by your court sculptor Adriaen de Vries. Of the horses in your 
kunstkammer, the magnificent Bucephalus is now in America, another is here and both have 
travelled far and belonged to many collectors since you saw them last. This legend of 
Bucephalus is still told today, even though horses are no longer really part of the everyday. 
We have new forms of transport, new kinds of farming and horses are mainly bred for sport 
and leisure, not for work or the cavalry.

As you collected a stable of fine artists, cultivating art and caring for artists, a few 
people still keep and breed horses, like at your imperial stables at Kladruby. Art and horses 
have switched places in a way, old stables are now houses for art, and art is as common to see 
in the street and to own as horses once were in your day.

We might see art with different eyes now, and also tastes and fashions continue to 
change and transform as they always have. Here in this gallery there is no portrait of you, 
though I have seen portraits of you in the strangest places. I went to Sweden, to Skokloster 
Castle in Uppsala, where they have my favourite portrait of you as Vertumnus. Today it is 
considered a masterpiece, but for a long time it was kept aside since no one was very 
interested to look at it. This painting probably came to Sweden along with many other works 
from your collection on the request of Queen Christina during the occupation of Prague. 
Whether this painting became part of her personal collection and given away, or picked up 
by someone in her army as a souvenir it is hard to know. However it was not one of the works 
she took with her from Sweden when she abdicated, and has remained in there ever since. 
But she did take your Bucephalus with her to Rome, horses always being a popular subject, 
whereas a unique painting like Vertumnus is more of an acquired taste I suppose.

The painting feels a bit lonely there in Skokloster. People come mostly to see the 
Baroque castle, armory, to learn about Sweden's history and past heros. Unfortunately this 
portrait has ended up there like an unlucky accident, and are somehow stuck there. Too 
valuable to be moved and too out of place to be more than a curiosity. I wonder where you 
would put Vertumnus if it was up to you?

All my best,


